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waters that yield the clouds which darken the 
sight of nature are fed by these clouds, mani- 
festing their anger in the fury of the tempest. 
The voice from heaven continues still to call, 
mankind is aroused, the brightness of his im- 
mortal glory shines upon him, and the goodness 
of the Creator is most worthily approved in the 
purification of his greatest work, the intellect — 
the power to know, and to understand, and to 
believe — the soul of man. 

To be continued. 



A NATIONAL OPERA HOUSE. 

Rumours are prevalent that Drury-lane Theatre, 
late in the present year, will be turned to account for 
the purposes of a national opera.* So many attempts 
have been made in this behoof, that the writer, 
amongst the earliest supporters of such a scheme, has 
long since given up all hopes of seeing brought to 
maturity any project intended to foster and protect 
native talent. Many have been the thoughtful and 
laborious hours spent by a small knot of disinterested, 
perhaps enthusiastic, lovers and professors of the art, 
in the attempt to realize the project; much valuable 
time and considerable expenditure of money have 
characterized that attempt, yet are we as far from 
the wished-for result as ever. The late Mr. Rodwell, 
Mr. Wordsworth, and one or two others, friends of the 
writer, unselfish labourers in the good cause, have long 
since gone to their rest, without seeing the fulfilment 
of the object for which they toiled, even in the dis- 
tance : they were unsupported — they were depressed, 
after having spent their time and their money in en- 
deavouring to achieve — may we not say — a national 
good. 

As we have before observed, the members of all 
other professions are provided for by their colleges, 
their councils, and their arbiters ; by such means their 
interests are promoted, their works encouraged; yet 
the professor of the art most popular in England is left 
without a friend or an advocate. " Every one for 
himself" is the motto of each of the disciples of the 
art harmonious ; not what shall benefit the cause, or 
" the greatest good to the greatest number," is the 
standard under which our brethren rally. No; ex- 
perience has taught us that, while the chieftain is in the 
midst of the fray, his men will run no hazard; — fight 
for us if you will, say they ; give up your own in- 
terest, and sacrifice your property and your prospects, 
we shall be happy to reap the benefit, but hazard 
anything for the cause we cannot : it is more than 
enough that we fight for ourselves. We will stand by 
you manfully while it costs us nothing, we will back 
you valiantly till the first gun is fired ; but then our 
thoughts recur to our own peculiar interests — we really 
cannot run so great a hazard. This has been almost 
invariably the conduct with which we have had to 
contend whenproposing plans intended for the be- 
nefit of all. The truth and justice of these remarks 
may be recalled to the mind of all musical men who 
are members of any of the principal societies, — to 
one or two, perhaps half a dozen, single-minded pro- 
fessors is left the sole administration of their affairs — 
a committee of twelve or twenty is elected — how many 



* Athenajum, p, 595. 



of that number feel an individual responsibility, a posi- 
tive duty, to attend to the interests of the society ? 
Probably not half a dozen. The body of members 
meet, wonder why the funds are less plentiful than 
formerly, why means are not found to increase them — • 
in short, why the income falls short of the expenditure. 
The reason is stated — additional exertion is wanted on 
the part of the members — perhaps an additional sub- 
scription ; the motion for such a remedial plan is pro- 
posed, and five-sixths of the hands are held up against 
it. We have too often experienced this not to be 
fully impressed with the fact ; day by day such mem- 
bers will feel the substance slipping from their grasp, 
day by day they will bewail the circumstance, yet not 
an effort is made to evade the " unrelenting hand" of 
time. There stands the wain in the mire, sinking 
deeper and deeper from its own weight; and there 
stand the waggoners whose duty, whose interest alone 
it is to extricate it, calling for Jove's assistance, or 
to their neighbour to bruise his shoulder in the attempt 
to accomplish for them the philanthropic act. 

We have been led away from the precise point of 
this paper, in order clearly to illustrate the difficulties 
by which an undertaking of the kind mentioned in our 
opening paragraph is attended. We consider those 
difficulties, under present circumstances, almost insur- 
mountable ; and if ever a national opera should be 
obtained for England on a foundation that shall be a 
credit to our art, it will be when a less selfish and more 
enlightened spirit is manifested by its professors. 

It will be recollected, perhaps, by some of our 
readers, that an attempt was made by us, when con- 
ducting the journal now incorporated with the Musical 
Times, to bring the members of the musical profession 
together as a body — not composers alone, nor vocal- 
ists, nor instrumental, nor choral, nor orchestral per- 
formers — but all of these — one entire community, to 
be composed of every member of each department in 
the art, the management of the association to be placed 
under the superintendence of a council, yearly to be 
elected — a membership of which association, like that 
of the Royal College of Surgeons, should be a suffi- 
cient guarantee that he who held it was competent to 
practise the art he professed.f Our friend, Mr. John 
Barnett, who agreed in the dogma that " unity is 
strength," prophesied our failure — thought our enthu- 
siasm wasted — stated his experience of the material 
upon which we had to work. We argued the point 
with him in print, thinking ourselves right, and be- 
lieving, from the number of influential adherents we 
had enlisted in favour of our plan, we should at length, 
by perseverance, succeed. We now acknowledge the 
correctness of Mr. Barnett's anticipations, but are as 
firmly impressed as ever with the benefits that would 
inevitably accrue to the profession from the establish- 
ment of such a society as we then proposed. 

As we have stated, we have long since, though 
not without regret, given up the idea of bringing 
musical men together in the way we have described : 
they have been content to be the slaves of prejudice and 
ignorance so long, that the chains which such a state 



t It should perhaps he stated that the writer was present at 
several meetings for this purpose, and endeavoured to impress on 
the minds of the professors who attended them the henefit which 
could not fail to result from the adoption of a plan similar to the one 
proposed. We obtained promises of co-operation of the most cor- 
dial kind : and it is only due to some of our friends to state that they 
gave generous proof of the sincerity of tneir intentions. The few, 
however, were powerless without the many. 
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forges have become a necessary part of their costume. 
To deprive them of even a part of their weight will not 
again be attempted by us. In the meantime, we shall 
be glad to find any plan organized that shall improve 
the prospect of our art and its professors, whether of a 
purely national character, or by an association with 
foreign artists, whose enthusiasm in such cause would 
be no inapt mixture with the cool, uncalculating, and 
unreasoning frame of mind in which our own musical 
brethren are usually to be found. 

Vernon. 
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H. N., Pertersfield is thanked for the anecdotes; wemay, 
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and address ; not for publication, but to authenticate their 
statements. 



Urtef Chnmule of the last fllonth. 



Philharmonic Society. — The concert on the 13th 
was by command of her Majesty, but circumstances pre- 
vented her attendance. Mendelssohn's Midsummer 
Night's Dream music was performed ; in the two-part song 
Miss Chambers was the substitute for Mi3S Louisa Pyne, 
whose absence was caused by indisposition. The Scherzo, 
and Wedding March were encored. Madame Viardot and 
Herr Formes sang the grand duetto from Les Huguenots 
(Valentine and Marcel). Signor Gardoni and Madame 
Castellan were the other singers. This programme is to 
be repeated, on the occasion of her Majesty's visit. 

New Philharmonic Society. — The fourth concert of 
this society introduced the subscribers to Lindpaintner's 
Cantata, The Widow of Nain, for the first time in this 
country. The work is well known in Germany, and by 
those who had heard it there, much anxiety was expressed 
to bring it under the critical notice of the London cogno- 
scenti. The chief point for admiration is the skilful treat- 
ment of the subject ; it is deficient in melody, but not 
absolutely without it — thus, two of the airs, one for 
soprano, " Weep thou not the loss," and another for con- 
tralto, "Weep on, mother," are characteristic, and not 
unmixed with feeling and tenderness ; as a whole, we 
cannot think it will be popular in this country, even with 
Philharmonic audiences. The Don Carlos overture, by 
Macfarren, was played; good knowledge of effect, scientific 
combinations, and occasional richness of harmonies are 
present, yet its performance appeared to excite very little 
interest. Mendelssohn's now well known First Walpurgis 



Night, commenced the second part, and the overture to 
Der Freischutz concluded the concert. This being the last 
appearance of Herr Lindpaintner, the audience at the con- 
clusion gave him a cordial parting cheer, in testimony of 
their appreciation of his merits, as composer and conductor. 
The next concert takes place on the 29th, too late in the 
month for notice in our publication. 

Choral Fund. — This old-established institution gave 
its annual concert on the 20th, at Exeter Hall, in the 
presence of a large audience. The Messiah was chosen 
as the oratorio, but owing to adverse circumstances, the 
solo performers were considerably reduced in number from 
the first announcement. Madame Clara Novello, whose 
readiness to assist in such matters is proverbial, was pre- 
vented from being present by a command to the palace to 
perform at Her Majesty's concert; Miss Louisa Pyne had 
been for some days afflicted by an indisposition which 
prevented her from any exertion of her voice ; and 
Herr Staudigl quitted England a few days before the 
concert to fulfil an engagement in Germany. Under 
these circumstances, and at a short notice, Mr. and 
Madame Weiss were invested with the office of supplying 
the vacant places, and we are justified in stating that the 
audience were fully satisfied with their exertions. Madame 
Weiss is a rapidly improving artiste : her voice is firm, 
full, and of superior quality, and the finish that experience 
alone can give appears to be in a fair way of being 
acquired by her. Mr. Weiss in the bass music left 
nothing to be regretted in the change ; we doubt whether 
or not we are not in a position to award him the preference 
over his foreign compeer. The other principals were 
Miss Chambers, Herr Reichart, and Mr. Lockey. The 
choruses were admirably given, especially '* For unto us," 
and the "Hallelujah." Sir H. Bishop conducted; and 
Mr. Willy led the band. We trust the fund has reaped 
the benefit of the exertions made by the committee in its 
behalf. 

The Royal Society of Female Musicians. — The 
concert of this praiseworthy institution was celebrated on 
the 10th, at the Hanover Square Rooms. Mr. Sterndale 
Bennett, as in the case of former years, occupied the post 
of conductor. The vocalists were of a first-rate kind ; 
and the arrangements generally calculated to please a 
mixed audience, the selection being of an unusually varied 
character. It is to be hoped that the funds have been 
improved by the concert, as, in the present depressed 
state of things, we have heard many complaints, that lead 
us to the expression of a doubt on the matter. 

The Harmonic Union. — The ninth and last concert 
of the season took place on the 16th, at Exeter Hall, when 
Mr. F. Mori's cantata, Fridolin, waB performed. As a 
work of art, Mr. F. Mori's cantata cannot be placed by 
the side of many of its predecessors ; still there are many 
points in it which commend themselves to our notice, 
melody being one of the chief characteristics of his work. 
The instrumentation of some of the pieces betrays want of 
experience, the voice parts being frequently overpowered — 
a la Verdi. Upon the whole, we regard Fridolin as a 
very graceful effort of a rising musician. A new solo and 
chorus by Mr. Waley, which indicates taste and study, 
was performed with success. Mendelssohn's music to 
the Midsummer Night's Dream brought the concert to a 
close. Mrs. Endersohn, Miss Dolby, Mr. Reeves, and 
Mr. Weiss sang the music of the cantata. M. Emile 
Prudent played " Le Reveil des Fees" with consummate 
ability. 

Cologne Choral Union. — A company of singers, 
under the above associative title, have been exercising 
their ability in some of our concert rooms. Their selection 
of music, generally either heavy or uninteresting, consisted 
of some of the choral pieces by Bach, Klein, and a few 
lighter compositions of little merit. Great precision, not 



